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Outlook Brings %
'Cheerful

Modems Gain Hearing i
Native Painters Discai

Must Lool

By HENRY
a T this season of the year It

/A hopefulness in regard to the i
* ^ to tell the honest truth no ch
t - the anxious watchers in the towe

ia, a world more at ease with Itself.
But last winter was particularly

accomplishment, and when it had fl
breathed a sigh of relief, feeling thi
worst was over and that things must

It is the cheerfulness perhaps (

had kind of cheerfulness to have, and
shutters, let in the light, rearrange c

between the artists and the public fc
As a writer and an American, t

adrift in that sea of gloom last winte

that native wares were looking up.
French or English, nor do we yet pi
would appear to be in keeping with
not only have we more living painti
directly from the soil than we had
wider public that has learned to dem;
A group of clever but misguided ar

fully drilled our public into the m

foreign, or at least foreigu looking, t

plant this monstrous teaching with tl

glance.that is now gaining ground.
International Studio, made an ;accusa
present writer is Francophile. The a

without giving offense in this quartej
France'* Advantage Not

The fact is that this critic, up u

world, perforce, in order to keep goi
tenths French because nine-tenths o

Rodins, the Cezannes, the Rousseaus
were compelling our eyes to Paris an

Blashfields, Coxes and Dewings, w

scholastic past. To be contemporary.
But events have changed all thi

is now not so overwhelming as it w

Francophile enough to admit that.1
matics than we possess to figure ou

previously acquired momentum rame

If momentum can do so much, tl

great weight, once we start, and that
- feeling. The real dramatic Interest
There are some who will tell you thi

birth, but It is hard to convince youn
Communities all over the United

States are, to use the old fashioned
phrase, in an interesting condition.
We have just fallen heir to the

proud position of world supremacy
that was Spain's at the time she

produced Velasquez. We, too, can

now afford to produce expensive
geniuses, and we intend to do so.

in fact have commenced. The generalopinion is that they are to be as

lusty as those that Walt Whitman
prophesied for us. Is it any wonder,
then, in these crisp October days,
that we are undismayed as we peer
into the immediate future? After

'
all, the "cheerfulness of a* conva*.

lescent" is too mild a metaphor.
Significant Rippled on the Surface.

Quite a few significant ripples upon
the surface of the waters that sufficientlyindicate the direction of the
winds are the publications that celebratethe performances of the Innovatingartists.
The Plcabia number of the Little

Review, Issued during the summer,
was the most daringly modern review
that has yet appeared in the States,
and the fact that the issue was still
nine-tenths French does not conflict

, with the assertions made above concerningour future, since the review
concerned Itself with actual attainments,with the period Just over, but
which still lights up the path we are
now to tread.

"Hie Dial, too, is all for modernity
and seems so avid for American productionsthat it Is now unlikely that
our revolutionary thinkers will be kept
waiting long at the gates.
A publication Just announced that

ought to help considerably Is Albert E.
Gallatin's new book about the Americanwater colorlsts, for the work has

. ^fteen sumptuously printed under the
K ^flFve of the famous Mr. Bruce Rogers
I^Vfnl contains not only enthusiastic appreciationsof the work of John Marin,

Charles Demuth and Charles Burch1field, but careful reproductions in color
of some of their things. To place
Marin. Demuth and Burchfleld, firmly
beside the (lxed star, Wlnslow Homer,
in a serious critical estimate is, to say
the least, going some. It will not only
be sure to affect the Ideas of collectors
but will put heart Into the entire
younger school.

M. Foch Tells How to
Paint Permanent Pictures
Maximilian Foch has written a small

handbook, "How to Paint Permanent
Pictures," that Is a marvel of simplicity
and directness and that ought to aid
students Immensely. So many foggy
essays nave Deen printed upon mis hudJectand so many teachers of painting
ignore the subject altogether that Mr
Foch may be said to have supplied a

long felt -want It Is not likely that old
artists will agree with all of Mr. Foch'e
particulars, since old artists never agree
with anybodv upon technical considerations.but an example or two will point
out Mr. Foch'a clearness

In the chapter, for Instance, upon
"» "The Simple Palette." he says

' The
average painter can get along perfectly
with ten colore. In fact the akillful

% artist can paint practically any picture
he wants with red, yellow. Mue. black
and white The red. In this Instance,
would be a bright Iron oxide, sold under
the name of Venetian red, or light
Indian red; the yellow would be medium
cadmium, the blue would be ultramarineblue, the black would be lamp
black and the white would be xlnc
white.

"But In tfrd'r to work no hardship on
the painter fen colora ere all that are

needed for the average work. These ten
ran be Intermixed, with the exception
of madder lake will not fade, will not
rr act upon each other, nor will they
Interfere with 'he drying of each other.
Following is the palette with which an

average painter can get along perfectly
and from which no bad results are ever
oh'stnc'l- lampblack, line white, bright
red Iron oxld<\ raw sienna or yellow
o hrc, I i, umber, opaque chromium
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is impossible to resist a feeling of

jrospects for the art season, although
ange in the world situation is visible
>r, and without a better world.that '

there cannot be better art.
r ghastly from the point of view of
nished every one connected with it
it whatever more might happen the
mend.

)f a convalescent, but that is not a

it is with that that we totter to the
mr wares and prepare to keep peace
ir another winter.
he straw that we clutched at when
r was the fact, patent to us at least,
They are not so profuse yet as the
eteud to a worldwide authority that
our brilliant financial position, but

lts who are taking their inspiration
in 1914 but we have an immensely
and the native flavor in native goods,
tists of a generation "ago had careationthat to be good art must be
ind it has been no easy task to supletheory.obviously true at the first
Mr. Guy Pene du Bois, in a recent

ition in rather vague terms that the
ccusation might have been less vague
r.

Now So Overwhelming.
ntil about 1914, was a citizen of the

ng as a critic. He was about ninefthe art world were French. The
, the Matisses, with their live stuff,
d obliging us to neglect the pathetic
1th their ineffectual echoes of the
then, we were obliged to go abroad,

it. The advantage that France had
as. It still leads.and we are still
but it would require subtler mathe-
t by what percentage. It moves by
r than by actual force,
link what it will do for us. with our

we have started is now the general
for us Ameircans begins to be here,
it a death is just as captivating as a

g papas and mammas of that.

oxide, transparent chromium oxide.
irltra marine or cobalt blue, cadmium
yellow and madder lake."
Upon the disputed subject of "Oils and

Mediums," Mr. Foch gives a long list of
the mixing mediums upon the market,
but adds that "a painter can get along
perfectly and will have permanent resultsif he sticks to raw linseed oil. tur-
pentlne and one varnish, either mastic
or damar. I do not mean to say that a

medium like copal varnish mixed with
certain colors is not a good medium, for
such a material will produce enamel
paints which will have a permanent
gloss, but when you come to consider
that the old masters had only seven to
ten pigments ground in a drying oil like
linseed oil and that most of their paintingsare to-day a complete example of
permanence, there should be no reason

wi)M»4he mind of the painter should becloudedwith a multiplicity of materials
and why many materials should be used
which may in time prove detrimental."
Mr. Foch Is a professor of industrial

chemistry in the Cooper Union..(Van
Xostrand Publishing Co.)

A pollinaire's
Cubistic Authority

There was something at one® Inciting
and fortifying to young artists In the

methods of the late GulUaume Apolllnaire.and. next to the painters that he
"put over" upon the public, he becomes
more and more the Important figure In
the art world of the period that producedthe great war and cubism. Apollinairewas jauntier and more human
than Ezra Pound, but he. had Pound's
capacity to give and take intellectual
blows in the marketplace and ended In
securing a special position and in al-
ways being listened to carefully.

Painters are guileless folk and as a

rule the greater they are the less gulls
they have, but some of those that had
guile must have laughed up their sleeves
occasionally at some of Apollinalre's as-

sertlons, for sometimes when writing
Apollinaire stuck his tongue In his
cheek. But if they did so they kept
mum about it and took care to seise all
the reclame that followed In the wake
of the writer's pronouncements.
The first installment of Apollinalre's

'\Esthftlc Meditations." translated by
Mrs. Charles Knoblauch and printed by
the Socleto Anonymc In the Little Re1view's Plcabla number, will be scanned
very closel^ therefore by the younger
Americans, who, however, will not regardit as gospel so much as did the
ycung Frenchmen of a few years ago.
though they cannot fall to be stimulated
by the puzzling epigrams that Apollinaireshoots off and which compel one

to thought.
It Is amazing, when re-reading the

piece in Mrs. Knoblauch's clear English.
to discover how early the beans had
been completely spilled by Apollinaire.
To this day people are continually ask'Ing what cubism Is, and must one like
it, Ac., and yet paragraphs like the

to he easily understood:
"Many of the new painters paint only

pictures which have no actual subject.
And the titles which one finds In the
catalogues play merely the role of the
names which designate men without
characterising them. 1 have seen canvasesentitled 'Solitude' where there
were several people. Just as there are

Mr. Stouts who are very thin and Mr.
Blonds who are very dark. In the casos

In question the artists even condescend
occasionally to make use of vaguely explicativewords, such as 'portrait,'
landscape.' 'still-life;' many, however,
of the young artists use only the general
'erm. 'painting.*
"These painters, even If they still observenature, no longer Imitate her. and

they carefully avoid the representation
of natural scenes studiously observed
and reconstructed. Actual resemblance
no longer has any Importance because
everything Is sacrificed by the artist to
the verities, to the necessities of a

superior nature which he presupposes
without exposing. The subject no

longer counts, or if It counts at all.
counts for very little.

"Generally speaking, modern art rejpudlates most of the means of pleasing
which were used hy the great artists of
past times To-day, ns formerly, the
aim of painting Is still the pleasure of
the eye the demand henceforward made
upon the amateur Is to find a pleasure
other than the one which the spectacle
of natural things could Just as well
provide.
"Thus one travels toward an entirely

new art, which compared to painting as

It has been looked upon heretofore, shall
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^
lve what music is to literature. It will
be the essence of painting-. Just as music
is the essence of literature. The
amateur of music experiences, in listeningto a concert, joy of a different order
from the joy he feels in listening to
natural sounds, like the murmur of a

stream, the roar of a torrent, the whistlingof the wind in a forest, or the
harmonies of human language founded
on reason and not on aesthetics. In the
same way the new painters will provide
their admirers with artistic sensations
due solely to the harmony of odd lights.

"'The secret aim of the young artists
of the extreme schools is to produce
pure painting. It is an entirely new

plastic art. It is still in its first stage
and is not yet as abstract as it would
like to be. Most of the young painters
work a great deal with mathematics
without knowing it. but they have not
yet abandoned nature, whom they
patiently question so that she mayteachthem the way of life. A.Picasso
studies an object a« a surgeon ^dissects
a body. This art of pure painting, if Its
succeeds in disengaging itself entirely!
rrom tne ancient scnooi or painting, win

not necessarily cause such painting to
disappear any more than the develop-
ment of music haa caused the dlsap-
pearance of different kinds of literature
or than the acridity of tobacco has re-
placed the savor of food.
"The new artists have been violently

reproached for their geometric preoccupations.And yet geometric figures
are t,he essence of drawing. Geometry,
ih® si-ience which has for its scope space.

" lfM W®Tft!>flV*has
from time immemorial the rule even of
painting. Up till now the three dimensionsof the Euclidean geometry have
sufficed for the solicitude which the
sentiment of the Infinite arouses In the
souls of great artists. The new painters
do not propose, any more than did the
old, to be geometricians. But it may
be said that geometry is to the plastic
arts what grammar is to the art of the
writer. To-day scholars no longer hold
to the three dimensions of the Euclidean
geometries. The painters have been led
quite naturally, and so to speak by intuition,to preoccupy themselves with possiblenew measures in space, which, in
the language of modern studios, has
been designated briefly and altogether
by the term the 'fourth dimension." "

ThisIs so precise an exposition of \
what the best known cubists were after. (
that it would have seemed that nothing .

further need have been written upon
the subject, yet so slow Is this vast mod-
em world In getting to the true founts
of knowledge that oceans, as the pub-
11c knows, of ink were spilled.

Notes and Activities ]
In the World of Art

A small bronze by John Gregory of
"Philomela,' the young girl who was

changed into a nightingale. Is being
shown In the galleries of Scott &. Fowles.
This is the first small bronze by Mr.

Gregory, who is a fellow of the AmericanAcademy at Rome. a»d who has
been chiefly known by the fine figures \
he carved for Mrs. Payne Whitney. .

Charles M. Schwab and the Cunard
Building. Mr. Gregory Is not alone lu 1
celebrating "Philomela.' since Matthew
Arnold wrote a charming poem about
her. c

i

About the end of this month an im- (
portant exhibition of the work of
Prud'hon will open in the galleries of 1
Wlldenstein & Co. It Is the collection i
that aroused so much interest in Paris ,

during the summer, and since Prud'hona
are rare In America the event will have t
a distinct educational value. 2

M. Knoedler * Co. are showing Sir '

Thomas Lawrence's portrait of Lord (
Seaforth. chieftain of Clan Mackenste
and Master of Klntail. Lord Seaforth T

wears the uniform of the Seaforth High- <
landers, which he organized for service j
In India In 1787. and of which he be- (
--.- In riilef He was a mem-

her of Parliament for Rossshlre from
1781 to 1790 and In 1791. and later was

a Governor of the Barbados He was

a great patron of the ar^s and was one

of the nrst to appreciate the talent of
Sir Thomas Lawrence.

The lnt*matif)na\ Ftudio. under the
able management of Peyton Boswell and
his assistant, W. B McCormtck. appears
to have a new lease of life and with
each Issue Improves upon itself. It
achieves the effect which all editors love
to achieve of opulence. but wisely restrainsfrom vain display. It does this
chiefly with reproductions In color,
which ought to prove, a boon to students
that live far from the great centers of
American life.

Mr. Boswell alms at Impartiality and
really succeeds In being Impartial. He
lias a tender feeling of guardianship for
the elder Academicians, which Is fine of
him, and gives them some of the best
places In his magaslne and even some
of his color reproductions; but also he
has a flair? for the developments In die-
tant and foreign lands and Is aware of
the genuine news Importance of the
doings of the younger generation of In- 1
novatora It seems a decided achieve- (
ment to have taken a magaslne that had I
become negligible and In two or three ]
months convert it into a live Institution. I
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Sixth Century i

in Exhil
-..

fragmentary Relics of Sur
in Collection Shown f(

Library of

AN exhibition of Armenian art
from the sixth to the thirteenthcentury, the first of Its

cind ever shown In America, Is now

>etng held at the Avery Library, CoumblaUniversity* until October 24.
rhis display, a collection of water
lolora and drawings by Axrhag Fetradjlan,which represents a work of
wenty years and Is the most competestudy of Armenian relics ever

indertaken, has been previously shown
it the Musee des Arts Decoratlfs In
he Louvre, the Victoria and Albert
Museum In South Kensington and the
Institute of British Architects In Lonlon.
These fragmentary relics, the survivalsof Turkish conquest, are fair Inllcationsof the possible fate of the

2yxanttne monuments of Constantinople
thould the Kemalists be allowed to have
ihelr will, according to William B. Dlnsnoor.Avery librarian, under whose dl

ectlonthe exhibition has been arranged.
'In any case." he added, "the monunentsof Constantinople have been fully
leltneated and studied; the records
'i*rA«carv for tho atlirlv of thrt hlntnrv
)t architecture are nearly complete.
"But the monuments representing the

provincial development of Byzantine
architecture In far away Armenia.a
levelopment of such strength that even
Constantinople had to call upon an Armenianarchitect to rebuild the dome
if St. Sophia.perished centuries ago
snd have been lost. In obscurity."
Mr. Fetvadjlan began his studies of

Armenian architecture In 1900. already
well equipped ns a painter, after a
lecade of studies at Constantinople and
Rome and lengthy sojourns In other
European capitals, according to Mr.
Ptnsmoor. He was not an architect and
therefore concerned himself less with
problems of planning and construction
than with motives of design.
This was all the more valuable, accordingto Mr. Dlnsmoor, because It was

i subject previously neglected, his Immediatepredecessors. Strzygowski and
Rlvolra, having investigated rather tlie
jeoeral form and structure of the buildnga.Aa a result of the work of twenty
reare Mr. Fetvadjlan accumulated about
wo thousand careful pencil drawings of
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vival of Trukish Conquests
>r First Time in Avery
University.
architectural motives, forming the moat
complete corpus of Armenian ornament
ever undertaken. It Is said.
Five Hundred Small Drawing:*.
Nearly 600 of these small drawings are

shown In the present exhibition, classl-
(led under the heads of capitals, panels,
doorways, windows, niche heads, arches,
moldings. Ac., for the most part carved
with Intricate patterns In relief. While
these form the major portion of the exhl-
bltlon, atmosphere Is lent by a series of
twenty-seven views In water color, ex-
ecuted with the clarity of photographs
and representing the most Important of
the ruined buildings In their entirety.

In these larger views the general dlsItrlbutlon of the ornament shown In the
small drawings may be seen, as well as
uie rorms or rne enurcnes ana palaces,
and the methods of construction. To as-
slst in the interpretation of the designs,
some of the more Important illustrated
books, giving plans and photographs,
have been selected from the scanty literaturedealing with the subject and are
placed at the disposal of the visitors. A
doren of Mr. Fetvmdjlan's colored drawingsof women In native costume are
Included In the exhibition, because of
their decorative value.

In commenting on the scientific value
of Mr. Fetvadjlan'a researches, Mr. Dinsmoorsaid: "Lest year some of us had
the opportunity to hear the Austrian
ardi«ologist, Strxygowakl, lecture at the
Metropolitan Museum on the subject of
early Christian art, and in the plans
which he then showed, reproduced from
his recent book on Armenian architecture.appeared designs which he re-

uru «.*» iui *m umirjw ql inQ ivuniiin- «

eaque and Gothic styles. <

"Perhaps his enthusiasm led him too
far; probahly the analogies were chance
results of the undeniably fertile Inven-
tlon of the Armenians, but In any case
the problem Is one which demands thor- 1
ough Investigation. This Investigation
should be based not only on plans and i"
structure, but also on decoration and or- I
nament.
"To gather the facts requires years of

patient study and difficult travel; most
of the Investigators.' auch as Lynch,
Strsygowskl and Bachmann, have had
to be content with a single tour and the
examination of the major problems. Now j;comes a native artist to supply the de-
tails " 11

1922.
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Damrosch to Be
Soloist at Young

People's Concert
Continued from Page Three.

in November 14. Mr. Stransky conucting.A program of the Concertebouwof Amsterdam for Its first conertof the season under Willem Mengeliergon Sunday. September 22, received
the Philharmonic office, announces

he performance of Brahms's Academic
"estival overture and violin concerto
-the latter played by Hubermann.and
he First symphony of Beethoven.

The Oratorio Society. Albert Stoessel
onductor. announces for Its Initial perormanoeof the season, on November 22,
n Carnegie Hall, the first New York
>erformance of Paolo Galileo's dramatic
iratorlo, "The Apocalypse." This work
'on the prize recently offered by
he National Federation of Music Clubs
tr.d is set to the text of Pauline Arnoux
UacArthur and. Henri Pierre Roche
cored for soloists, great chorus, orchesraand organ in the modern idiom, the
nuslc is an interpretation of the mes:ageconveyed In the books of Daniel
tnd the Revelation. The work is divided
nto d prologue and three parts, namely:
'Belshazzar's Feast." "Armageddon."
'Babylon" and the Millennium." The
ololsts engaged for this performance
ire Inez Barbour, soprano; Frieda
Gink, contralto; Elsa Stralia, soprano;
Delphine March, contralto; James Price,
enor; Edwin Swain, barytone and
Frederick Pat ton, baas.

That Luclen Muratore will not .returr
o fill any engagements with the Chlcagc
)pera this forthcoming season, and that
le la to be replaced by Dalmores, the
rreneh tenor, was ascertained in an antouncementfrom J. F Allen, manager
'or Dalmores, who returned here recentlyfrom Paris, where negotiation!
vere concluded with Glorsrto Polacco
fading conductor of the Chicago Opera
rhe former announcement that Dalnoreswill begin an engagement in
Celth's vaudeville theaters la not altered
>y the operatic contract and, as previouslystated, he will sing at the PaliceMonday, October 16. Dalmorea li
sxpeeted to arrive on the Finland from
3russels to-day.
The New York String Quartet,

'ounded by Mr. and Mrs. Ralph Pulitzer,
will make its first New York appearinceat Aeolian Hall on Thursday eveling,October 26. when It will give the
'Irst of three Thursday night subscrlp:ionconcerts, the other dates being November23 and March 1. The quartet,
vhlch consists of Ottokar Cadek, first
violin; Jaroslav Slskovsky, second
violin; Indvlk Schwab, viola, and
Bedrleh Vaska, cello, was organized In
1919, but at the time of Its founding II
w as agreed that no public concerts b«
Slven In this city until three years had
-lapsed. The ensemble's performances
nave been confined chiefly to private
recitals in the home of the founders.

Jean Gerardy, the Belgian 'cellist
Is returning to America after several
years' absence. He will arrive here lat«
In October and will make his reappearanceIn New York with the PhiladelphiaOrchestra on the evening of November21. He Is making a tour ol
Poland before leaving for America.

The Irish Regiment Band will mak<
Its first extended tour of the tTnltec
States this season. This ramous musica
organization, with headquarters In To
ronto, won a brilliant distinction during
the late war. and on Its tour of thli
country will be accompanied by a grout
of Irish singers, bagpipers and other dls
tlnctlve Celtic artlsta The New Yorl
concert will be given at the Hippodrome

The American Music Guild, now in lb
second season, purposes to give thre<
concerts In the Town Hall, on the eve

nlngs of January 3, February 7. an<
Vfarch 7, the programs of which wtl
contain the best compositions by Ameri
can composers. The Guild cordially ex
lends an Invitation to all American com
josers to submit works for performano
:hls coming season. Send composition:
and all communications to Secretar;
American Music Guild. 1 West Thirty
fourth street, room (104, New York city
At present the resources of the Gulli

are limited and the programs for th
coming season must be confined t
rocal. piano, violin, viola, violoncello

-3 ^K..v,Kor rvtualo rftmiVialUnni UAur
inu V4IOIHWV. ..v...

sver, It le hoped that at no distant dat
Lhe services of a first class symphon:
orchestra can be obtained for severs
*oncerts of larger orchestral works. Th
flulld's members are Marlon Bauei
T/Ouis Gruenberg, Sandor Harmat
Charles Hatiblel. Frederick Jacob!, A
Walter Kramer, Harold Morris, Albev
3toossel. and Deems Taylor.

Relnald Werrenrath will give his flrf
song recital this season on Sunda
sftemoon, October 22, In Carnegie Hal

With the opening of the Institute c
Musical Art, Frank Damrosch. director
has returned from Europe to make a
Important announcement in the Interes

TING UN]
i of pianists throughout the country.
Ho has engaged Carl Friedberg, the1
European artist, to give a special course
at the Institute for the most advanced
students who may elect to take this
work at the school. Carl Friedberg has
not been In the United States since
1914, when he made a countrywide
tour, both as a soloist and as the
pianist with leading symphony orchestras,such as the New York. Boston
Cincinnati, Pittsburgh and St. Louis.
He also gave concerts in conjunction
with Fritz Krelsler.
At this time, he had finished ten years

service as teacher of the planlo at the
Conservatory of Cologne, and was betterknown for his work In Europe than
In this country. He returned to Europe
to concertize In all the important capitals.With his fame as a teacher he
has been conducting classes all over
the Continent on the. occasion of his
appearances as a solo'artist.

Mr. Damroseh also announces the
addition to the faculty of George Hamlin,the singer of songs, a model teacher
in diction and phrasing. Mr. Hamlin
is considered one of the best examples
of the American singer of to-day. Severalof the familiar names are retained
in this year's faculty. Mr. Franz Knelsel,Mr. Henry Edward Krehblel, and
Mr. William J. Henderson among them.
The school has opened with Its largest
enrollment in history and will continue
to receive artists throughout the year
who will demonstrate to the advantage
of the student body.

In selecting the musicians for the new
City Symphony Orchestra great care has
been taken by the founders, including
Senator Coleman du Pont. Bartlett Arkell,Manton B. Metealf, Lewis V Clarke
and Ralph Pulitzer, to secure only men
who have had experience in other imjportant symphonio organizations.
From the Boston Symphony Orchestra
fifteen men were taken. Eighteen City
Symphony players have been with the
New York Philharmonic Society, twenty-fivewith the New York Symphony
Society and nineteen with the MetropolltonOpera House orchestra.

...

Anah Doob-Kopetsky, soprano, is to
give a song recital at Aeolian Hall on
the afternoon of November 1. Mrs. KopetskyIs a native of Cincinnati and Is
the wife of a distinguished New York
surgeon. Dr. Samuel J. Kopetsky. who
during the war was a Colonel in the
Medical Corps, having charge of the
sanitary train of the Wildcat Division.
Mrs. Kopetsky In her recital will nmohg
other things give a group of the songs
of Hugo Wolf, having studied these
songs with Potpesohnlgg, an Intimate
friend of Wolf.

Charles Dillingham has rearranged
the Hippodrome's series of Sunday night
concerts so as to place the big playhouseat the disposal of Lieutenant-CommanderJohn Philip Sousa and his band
on Sunday night, November 5, for the
annual concert which he has been accustomedto give in the Hippodrome.
Upon that evening, which will mark
Sousa's only New York concert this sea;son, he will direct a band of 110 pieces,
as well as presenting the soloists who
have been with him this season.

Frances Hall, pianist, will give a re,'dtal In Aeolian Hall on Thursday after
noon, October 26, at 3 o'clock.
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Ancient and Mo
EARLY ENGLIS

BARBIZON AND SELECTE1
titi A\TTrc nv T>

I DX^WIN D I r
s

AT THE GAI

SCOTT &
! 667 Fifth Avenue i
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Herter Looms, Inc.
841 Madison Avenue

corner 70th St.

Tapestries, Antiques,Reproductions,Lamps,
Curtain Materials, etc.

On account of early removal
to 19 East 55th Street, we

offer selections from our

Entire Stock at

II Discounts from % to Yz
An exceptional opportunity to

! purchase choice furnishings as

low as auction prices.II
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EXHIBITION
Recent portraits by

Howard
Chandler Christy

, Oct^er 16th to November 1st

AINSLIE
j! GALLERIES
1 677 Fifth Avenue, at 53d Street
" i==============^^

:I PAINTINGS
from the Eetate by

William M. Chase
______

: F E R A R G IL
- GALLERIES

MT Fifth Are. at ttth St

9
' UNTIL OCTOBER 28TH

0

I First Exhibition I
\ ! of the

'Salons of America'
AUTUMN SALON

S ANDERSON GALLERIES
t BBth Street and Park Arenue

Fepre tentative Exhibition of
,t PAINTINGS
y From >UI Port* of the Inited State*
L

Artist* wiping to exhibit at the
,< "Spring Salon" register with the

Senratary, 100 Columbia Height*,
Brooklyn, N. Y., or at tha desk at

n tha "Autumn Salon."
* »
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PER WAY
Music Programs

At Picture Houses
The musical features of the program

at the Capitol this week are confined
to the special music score and presentationwhich 6. L. Rotbafel has arrangedfor "The Prisoner of Zenda."
The production will be Introduced by an

elaborate prelude employing the entire
Capitol organization, including the orchestra,Erno Rapee conducting; the
ballet corps with Alexander Oumansky,
Mile. Gambarelll. Doris Miles and Thalia
Zanou; the" quartet with Betsy Ayres,
Louise Scheerer, Ava Bombarger and
Ray Hunter, and the Capitol Singers,
a company of thirty-five voices. The
soloists will be Justin Lawrle and EvelynHerbert. The theme of the hopelesslove affair between the Princess
Klavla and Rupert Rassendyll has been
made into a song called "If Love Were
All." composed especially for this presentationby William Axt and Martha
Wllchinskl. It will be sung by Justin
Lawrle and Evelyn Herbert. The "Ode
to Rurltanla" will be sung by the entireensemble. Alexander Oumansky has
arranged several colorful Balkan folk
dances for the entire ballet corps.

A Prisma picture of Beethoven's
"Moonlight Sonata," depicting an episodein the life of the great composer,
with a music setting from the master,
will be a music as well as screen event
nt the Rlvnli. Hneo Riesenfeld will nre.

sent a brief idyllic interlude, "In tho
Glen," with Miriam Lax. soprano; LillianPowell and Louise Boslet. dancers.
The orchestra will be under the directionof Frederick Stahlberg and
Emanual Baer.

Michel Fokine, who la to have charge
of choreographic productions at the
Strand hereafter, will make hia initial
presentation to-day with "Les Sylphldes,"an impressionistic conception
of Chopin's theme. He has devised specialscenic and lighting ornamentation
for It

The music side of the Rialto's programwill have Franz von Suppe's
"Light Cavalry" as the overture selection,played by the orchestra under the
direction of Mr. Riesenfeld and Joseph
Llttau, with an especially orchestrated
fox trot composition as the Rlesenfeld
Classical Jazls selection.

SECOND EDITION OF 'BOHEMIA.'

The Park Music Hall will present Its
second edition of "Bohemia on Broadway"to-morrow afternoon, with new
effects, new costumes and new material,
all supervised by La Mar Chand. French
producerof burlesques, specially imported
by the Minsky Brothers for this purpose.

EXHIBIT AT STUDENTS' LEAGUE

There will be on exhibition at the
rooms of the Art Students' League
of New York at 215 West Fiftyseventhstreet, this wee* a collectionof drawings of New York, Paris
and London by Messrs. Thomas H. Donnellyand George A. Picken. The exhibitionwill be open from 10 A- M. to
in V XT: dailir e-xcentfne Saturdavs.
when !t will close at 5 P. M.
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dern Paintings 1
H PORTRAITS I
D AMERICAN PAINTINGS I
AUL MANSHIP |J
SERIES OF

FOWLES I
Between 52nd and 53rd Sts. jjfl

George I
Luks I

is holding an exhibition I
of his recent paintings at I

C. W. Kraushaar I
Art Galleries I
680 Fifth Avenue I

EXHIBITION OF |l
PAINTINGS IN OILS I

Studies of I
SUNSET, TWILIGHT and MOONLIGHT 1

EUGENE V.b BREWSTER I
at tha

MISSES HILL GALLERY
607 Fifth Avenue. V. Y. C.
For T o Week*, Opening
Monday. O tober 16.
ADMISSION FREE

exhibition of
photographic studies

(Including Prlxe Plcturea)

EUGENE V.b BREWSTER
at the

BOOKERY ART GALLERY
14 Weet 47th Street, N. Y. C.

For T1. o Weeks, Opening
Monday, 0 tober 16.
ADMISSION FREE

Exhibition of

PAINTINGS
from the estate of the late

POTTER
!t-\ a t n/r-nn

October 9th to 28th

HOWARD YOUNG ,

GALLERIES
6ao FIFTH AVENUE

t


